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Leonor Antunes
SAN FRANCISCO MUSEUM OF MODERN ART (SFMOMA)
151 Third Street
May 14–October 2
From the perspective of artist Leonor Antunes, the gallery is a
complete volume. Every inch of the floor, ceiling, and walls
plays an active role in narrating the histories reworked by the
artist. Newly commissioned for SFMoMA, A Spiral Staircase
Leads Down to the Garden, 2016, mines the creative
trajectories of pioneering women autobiographically tied to
midcentury California but obscured from the era’s modernist
cannon, such as architect and interior designer Greta
Magnusson Grossman and artists Anni Albers, Kay Sekimachi,
and Ruth Asawa. Their outputs are the sources for a series of
sculptural pieces that hang, roll over, and illuminate the white
box of the museum’s dedicated new-work gallery.

Cork panels cover the entire floor, punctuated by reflective
brass rectangles that replicate a pattern from Albers’s 1946
weaving With Verticals. Points from the design also dictate the
positioning of leather ropes snaked on the ceiling. Although interested in architecture, Albers was barred from
the program at the Bauhaus because of her gender and instead studied textiles. Grossman was also denied
formal architectural training, although it did not stop her from creating buildings in California and Sweden. As
such, Grossman’s renderings cite her as the “designer,” a fact that made research behind the exhibition a
challenge. Large suspended geometric wall partitions inspired by Grossman’s signature lamps cut across the
room, casting shadows. Surrounding the visitor, Antunes’s skillful maneuvering of space, material, light, and
texture allow the voices of a feminist history largely unsung to resound and become anew.

— Ceci Moss

Leonor Antunes, A Spiral Staircase Leads
Down to the Garden, 2016, mixed media,
dimensions variable.

PERMALINK COMMENTS PRINT

Lauren Marsolier and Rachelle Bussières
ROBERT KOCH GALLERY
49 Geary Street, 5th Floor
July 7–September 3
Lauren Marsolier’s photographs are unreal. Or perhaps too
real. The LA-based artist deconstructs and then reassembles
photographs of various places—including industrial sites,
gardens, roads, and office parks—to create fictive places. The
seven composites on view defy the laws of nature: impossibly
bright, but few shadows. More Citizenfour (2014) than film noir,
these pictures promise transparency but reveal nothing. Even
the messy evidence of humans is curiously sterile: Stained
mattresses outside a building in Two Roads (Diptych) and
spray-painted plywood in Empty Pot and Shadow, both
2015–16, are emptied of physical substance.

Like Lewis Baltz’s 1970s industrial parks, Marsolier finds
aesthetic satisfaction in sharp corners and sparse landscaping.
This visual pleasure is undercut by an eerie anonymity. What
happens in these buildings? Baltz said they could be
manufacturing anything, “pantyhose or megadeath.” Today, the
blank stare of white stucco and black windows suggest drones
and other covert ops.

Marsolier’s technique is flawless. The composites form a
convincing, if uncanny, picture of the world, while the
high-resolution prints seem to disappear behind Water White
glass in an experience of unmediated vision.

The gallery also presents fourteen unique gelatin silver prints by San Francisco–based Rachelle Bussières.
The chemical colors and hard edges recall Alison Rossiter’s cameraless experiments with expired
photographic paper, but Bussières’s images begin with negatives. “Strata” refers to the geologic features that
Bussières photographs and to the darkroom manipulations that give these images a collage-like feel. In
contrast with Marsolier’s cut-and-paste fictions, Bussières layers a fairy-tale realm on top of the real world.
Together, the two shows test the limits of photographic realism.

— Kim Beil

Lauren Marsolier, Empty Pot and Shadow,
2015, pigment ink print, 30 x 24''.
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“The Grace Jones Project”
MUSEUM OF THE AFRICAN DIASPORA
685 Mission St
April 27–September 18
“Grace Jones is everything I ever wanted to be as an artist . . . an experimental, progressive, avant-garde
shapeshifter,” Xaviera Simmons asserts in one of this show’s wall labels. Contextualized by original album
covers, fashion shoots, and music videos, the exhibition examines the influence of the model, actress, and
singer on twelve contemporary artists. The powerful beauty and bold sexuality of the transgressive pop star
defied heteronormative gender conventions and celebrated blackness during the 1970s and ’80s, when many
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